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1. Ilenau m 3aga4u OCBOEHHUS THCIHUILTNHBI

[lenbio Kypca aHTJIMHACKOTO SI3bIKA SIBJISIETCS] OBJIAZICHUE CTYJACHTaMU aHTJIMHCKHUM SI3bIKOM B €TO
MUCHbMEHHOM M YCTHOW Pa3HOBHIHOCTSX KaK SI3BIKOM JIEJIOBOTO OOIICHHSI M CPEICTBOM OOECIEUCHUS
pohecCHOHALHOTO POCTa.

3agayn Kypca ONpPEACISIIOTCS XapaKTepoM TpeOOBaHMM, YCTAaHOBIICHHBIX TOCYIapCTBEHHBIM
CTaHJapTOM BBICHIETO POPECCHOHATHFHOTO 00pa30BaHMs K MOATOTOBKE CHEIIMAIMCTOB, U 3aKITFOYAIOTCS:

—  OBJIQJICHUE CTYJCHTAMH HaBBIKAMH YTCHHWs, TMOHHMAHWS W TEpeBOJa JIMTEpaTyphl Ha
MHOCTPAHHOM SI3bIKE Ha PYCCKUH SI3bIK M OOPAaTHO, C YMEHUEM IT0JIb30BaThCS CIOBApSIMH U CIIPaBOYHOM
JIUTEpaTypoi;

—  OCBOCHHE OCHOB JICJIOBOT'O aHTJIIMICKOTO U BEJCHHUS TICPETHCKH,

- IMMOJIY4CHHUEC KOMMYHUKATUBHBIX HABBIKOB JIA HpO(l)eCCI/IOHaJ'IBHOFO n A€JI0BOIO O6H.ICHPI$I.

2.  Mecro pucuuniaunsl B crpykrype OIIOII BO

VYuebnsIit kypc «MHOCTpaHHBIHN A3BIK» OTHOCUTCS K biioky 1 00s13aTenbHOI 9acTH.

B nenom nporpamMma paccuntaHa Ha IOCI€A0BaTEIbHBINA MEPEX0l OT UCXOIHOTO YPOBHS 3HAHUMN
Elementary k ypoBHIO Pre-Intermediate / Intermediate, cormacHo eBpoOmneiCcKONl KiaccHpUKAIUU.
JlucuuriimHa mpeArnoiaaraeT o0y4eHne Mpou3HOCUTETHbHOH HOPME SI3bIKa, YTCHHIO, TOBOPEHHUIO, IMUCHMY,
ayJMpOBaHUIO, TIOCIIEI0BATEIbHOE H3yUEHUE JIEKCUKH U TPAMMAaTHKHU, OCBOCHHE HABBIKOB CUTYallHOHHOTO

oO1IeHH s, KOMMYHHUKATUBHBIX OCOOCHHOCTEH N3y4aeMoro s3bIKa.

3. Komnerennuu odyuawmierocsi, (popMupyemMbie B pe3yjabTaTe OCBOCHHS TUCIHUIINHBI
(Momyns)

B pe3yabTare n3ydyeHusi TUCHUIIIMHBI CTYIEHT J0JKEH:

3HaTh:

—  JIEKCHKY MIOBCEIHEBHOTO OOIICHHUS;

—  TpaMMaTH4eCKHe CTPYKTYpbl M TIpaBWiia, HEOOXOMUMBIE JJIsl OBJAICHHUS YCTHBIMH H
MUCHbMEHHBIMU ()OPMaMHU OOIICHHS: CHCTEMY BPEMEH TJIaroJia, TUIBI IIPOCTOTO M CIIOKHOTO TPEIOKCHHUS,
3HAMEHATEIbHBIC U CITy>KEOHBIC YaCTH PEUH;

YMmerh:

- JacJiaTb yCTHBIe COO6H_IGHI/I$I 110 TEéMaM ITIOBCCIHCBHOI'O OGH.IGHI/IH n 110 COI[ep)KaHI/IIO
MIPOYUTAHHOTO TEKCTA;

- BecTH Oecefy B Mpejenax TeM MOBCETHEBHOTO OOIICHHS;

- BOCIIPUHHUMATH Ha CIIyX COOOIIEHUS TTOBCETHEBHO-OBITOBOTO XapaKTepa

- I[GMOHCTpI/IpOBaTB pequoe IIOBECACHUC, aACKBATHOC CI/ITyaLII/II/I OGH.[GHI/IH;

- BBIACIATH TeMy nu I‘J'IaBHy}O MBICJIb TCKCTa HpI/I O3HAKOMUTCIIbHOM UYTCHHUN 663 CJ'IOBapH;

- JIOTUYHO U IrpaMMAaTUYCCKU NNPABUJIBHO CTPOUTH BBICKA3bIBAHUC HA 3aJaHHYIO TCMY,



Baagern:

- CTpaHOBeAuECKON MH(pOpMaLKei, MOTy4eHHON U3 ayTeHTUYHBIX UCTOYHUKOB; - HABBIKAMU

CaMOCTOSTEIILHON PabOTHI;

—  KYJIbTYpOH MBIIIJICHHS, CIOCOOHOCTBIO K OOIIEHHIO, aHAIN3Y, BOCTIPUATHIO HH(OpMAIHH

Ha UHOCTPAHHOM A3BIKC;
- YMCHUAMU

(cipaBouHoO# IuTepaTypoit, MHTEepHET-pecypcamn).

rpaMOTHO ® A()QPEKTUBHO TOJB30BATHCA HWCTOYHHUKAMHU HHGOPMAIIHI

Iloka3zarTesb OleHUBAHMSI KOMIIETEHIIUIA

Kommerenrms

Nuaukatop KoMOneTeHIMU

YK-4. CriocobeH oCymecTBISTh ISTOBYIO
KOMMYHHKAIIMIO B YCTHOIM U MUCbMEHHOU (hopmax
Ha roCyIapCTBEHHOM si3blke Poccuiickoi
®denepaiui U UHOCTPAHHOM(BIX ) sA3bIKE(axX)

VYK-4.1 OcyuecTBisieT e10BYI0O KOMMYHUKAIIUIO
B YCTHOU M MUCBbMEHHOH (popmax Ha
roCyJIapCTBEHHOM s3bike Poccuiickoi denepanun
VYK-4.2 OcymiecTBisieT AeI0BYI0 KOMMYHUKALIUIO
B YCTHOW M MUChbMEHHOM (hopMax Ha
MHOCTpPaHHOM(BIX ) A3bIKe(ax)

OIIK-5. CnocoGeH opraHu30BbIBaTh, IPOBOAUTH U
y4acTBOBATh B BHICTABKaX, KOHKYPCaXx,
(becTUBaISAX U IPYTUX TBOPUYECKUX MEPOTIPUATHUIX

OIIK-5.1 BeimonusieT paboTy MO OpraHu3aIim,
MIPOBEJICHUH BBICTABOK, KOHKYPCOB, (pecTrBasneil u
JOPYTUX TBOPUYECKUX MEPOIPUITHUSIX

OIIK-5.2 YuactByeT B BhICTaBKax, KOHKypCax,
(becTUBAISX U IPYTUX TBOPUYECKUX MEPOTIPHUITHUIX

IIpouecc wM3y4yeHUs AMCHUILIHHBI

HaNpaBJ/IeH Ha

¢popmupoBanne u pasBuTHE

001IEeKYJIbTYPHBIX U PO} ecCHOHAIBbHBIX KOMIETEeHIMA:

- CnocoOHOCTh OCYIIECTBIIATH AEOBYI0 KOMMYHHUKAILIMIO B YCTHON M MUChMEHHON opmax

Ha TOCYJapCTBEHHOM s3bike Poccuiickoit denepanyivi 1 MHOCTpaHHOM(BIX) A3BIKE(aX)

- CriocoOHOCTh OpPraHU30BBIBAaTh, MPOBOJUTH W YYacTBOBATh B BBICTaBKaX, KOHKYpCaX,

(becTUBANSIX U APYTUX TBOPUECKUX MEPONPUATHUSX.

4. CTpyKkTypa U coepkaHue JUCUUILTUHBI (MOTYJIs1)

OO0masi Tpya0eMKOCTh NUCHUIUIMHBI COCTaBlsieT 6 3adeTHhIX eauHui, 216 dyaca, BKiroudas

MIPOMEXYTOUHYIO aTTECTALIUIO.

Bup yueOHoit padoTbl

KoaundecTBo 4acoB 1o
dopmam o0yueHust

OuHo-3204Has

AyYIUTOpPHBIE 3aHATHS: 64
JIEKIIUU 16
MIPAKTUYECKUE U CEMUHAPCKUE 3aHATUSA 48
nabopaTopHble paboThI (J1a00PATOPHBINA MPAKTUKYM)

CamocrosiTesibHast pabora 116




Texymuit KOHTPOJIb (KOIUYECTBO U BUJ TEKYIIETO KOHTPOJIS)

36

KypcoBas pabora

Byl mpoMeKyTOUHOTO KOHTPOJIS (9K3aMEH, 3a4eT) 35323?M(:l;2(’i;
BCEI'O YACOB HA TUCHUILJIMHY 216

Pa3nensl TUCHUIIIINE ¥ BUIOBI 3aHITUNA

1 cemectp

Ha3Banus pa3iesioB u Tem

Buabl yueOHbIX 3aHATHI

Bcero yacos
1o yueOHOMY
IUIaHY

IIpakr.
Jlekuum | 3aHATHS,
CeMHHAaPBI

CaMocTosTeIbHAA
padora

Tema 1. ®oneruxa. Ponernyeckas
TpaHCKpuInuus. UteHue ycTOM4uBBIX
OYKBOCOUYETAaHUM.

OO0t cTpoit si3bika. Ilopsiiok cioB B
[IOBECTBOBATEIbHBIX, BOIIPOCUTEIBHBIX U
OTPULIATENIBHBIX MTPEIIOKEHUAX.
HanuoHanpHbIe IpUIIAraTeabHbIC.
Headway unit 1

Tema2. ['maron to be. HazpiBHOE
npeiokenue. Jinunas nnpopmanus. Tema
'Who/What are you?

[TpuTskarensublil nagex. [loarema «Cembsi»
Headway Unit 2.

Tema 3 Present Simple co 3HauUMBIMU
riaroyiaMu. YnorpeOieHue mpeioroB Mecra.
OrnpezesieHre BpEMEHH.

(Headway Unit 3)

Tema 4. Tema Daily routuine. ApTUKITB.
['epynnuansable KoHCTpYKIMH I like / T don’t
like... .

(Headway unit 4)

Tema 5. There is/There are. Omnucanue
KOMHATBI, OMUCAaHUE MecTa. AyAHpPOBAHUE
«Moi om». Asking the way in a city.
Headway unit 5

Tema 6. Present Continuous Tense. Onucanme
BHEIITHOCTU uenoBeka. [lonrema «mpenmerTsl
OIeXKIB». AyIUpOBaHHE «KTO €CThb KTO Ha
BeuepuHKe». Brirouenne ¢pa3 B Present
Continuous B oNrcaHue KaPTUHKH.

Headway unit 11

HToro
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2 cemecTp

Buabl yueOHbIX 3aHATHI

Bcero yacos

Ha3zBanus pa3iesioB u TemM 1o yueOHOMY Hpakr. CamMocrosiTeIbHAsA
Jlekuum | 3aHATHS,
IUIAHY padora
CeMHHAaPBI
Tema 7. MonanbHbIC TTIAroJbl U past simple
riarojoB can/be 6 1 2 3

Headway unit 6

Tema 8. Past Simple 3Ha4MMBIX TTIar0JIOB.
Paccka3z o mponuioM. AyaIupoBaHHE «KaK MbI
ki B 80-x». buorpadus (yxe ymepiiero
YEIIOBEKA). AyIMPOBaHUE «TPH U300PETCHUS Y. 6 1 2 3
Paccka3bpiBaeM UCTOPUIO: Pa3TOBOPHBIE
(hopMyIibl paccKa3urKa U CIIyIIaTess.
Headway unit 7,8

Tema 9. [Tnansr Ha Oynymiee (will/be going
to). Going to: paccka3 o MJaHax U 3asBICHUE O
TOTOBOM BOT-BOT Mpou3oiTH. UHOUHUTHB 6 1 2 3
[CJTH.

(Headway unit 12)

Tema 10. ApTukiie3aMeHUTENIN HYJIEBOTO
apTukis some/any. Iloarema «IpoayKThI

nuTaHus». AyIupoBaHue «B Marazune». Tema 6 1 2 3
Meals in Britain.

(Headway unit 9)

Tema 11. Tema «reomeTpus» 6 2 4

Tema 12. Crenenu cpaBHeHUs
MpujiaraTeabHbIX. AyIUpOBaHUE «HOBBIN

nomy. [loarema «onucanue ropoaa. 6 2 4
[Ipennoru HampaBJICHHUSI.
(Headway unit 10)
Hroro 36 4 12 20

3 cemectp

Buabl yueOHbIX 3aHATHH
Bcero yacos
H IIpakr.
A3BaHHUA pa3i€cjioB U TEM mo yqe6H0My CamMmocTosiTe IbHAA
Jlekuum | 3aHATHS,
IUIAHY padora
CeMHHAaPBI

Tema 13. BonpocutenbHble KOHCTPYKLIUH.
Hapeuns. [Tonrema «0030p KHUTH» 6 1 2 3
(Headway unit 13)
Tema 14. Present Perfect. buorpadus
(>kuBoOrO YenoBeka). Bximrouenne dpas B
Present Perfect, Past Simple, a Taxxe going to 6 1 2 3
B ONMCAHUE KAPTUHKHU.
(Headway unit 14)
Tema 15. BexnMBOCTh NO-aHIVIMIICKH
(6maromapcTBEHHOE TUCHMO TOCIIE TIOX0/1a B 6 1 2 3
rOCTH, OCHOBBI peueBoro 3tukera). Kocsennas




[peub — epecKa3 UCTOPUH, TIOHATHE O
coryiacoBaHuM BpeMeH. Talmuia BpeMeH.
(Headway unit 15)

Tema 16. [TloBTopenue marepuana 1 kypca.
Present Continuous.BonpocurensHsie
npenoxeHus. Jlenosas gekcuka.

(Unit 1)

Tema 17. Present Simple. Ctpansl Mupa.

[ IpuBBIYKY pa3HBIX HAPOIOB. 6 2 4
(Unit 2)

Tema 18. Fact and fiction (Past Simple/Past
Continuous). «9To ObUIO, KOTAA. .. ».

Hroro 36 4 12 20
4 cemecTtp

Tema 19. Tema «1poIyKTHI U TOTOBKAY. 6 1 1 4
ApTukib. BeipaxkeHus: 0003Havaromme
KOJIMYECTBO.

(unit 4)

Tema 20. Going to/Future Indefinite 6 1 1 4
(Unit S). [Toarema «Ilnanbl Ha Oyayniee»
Tema 21. What is ... like? Crencuu 6 1 1 4
CpaBHEHUS
(Unit 6).
Tema 22. Present Perfect 6 1 1 4
(Unit 7)
Tema 23. MonaneHbie Tinaronsl: Have 6 1 5
to/should.
(Unit 8)

Tema 24. [ToBTopeHue 6 1 5

Tema 25. «IIBer» (o xuure Digital Colour 6 1 5
and Type)
Tema 26. Future Indefinite/ 1* Conditional. 6 1 5
(Unit 9)

Tema 27. 2™ Conditional

6
Tema 28. Future Continuous, Future Perfect. 6
Tema 29. Third Conditional. Pedepatsr. 6
Tema 30 Things that used to be (unit 10) 6
HNToro 72 4 12 56

S. OOpa3oBarejbHbIE TEXHOJOTHU
5.1 TIpakTu4eckue v JeKUMOHHbIE 3aHIATHUS

Tema 1. ®oneruka. DoHETHUECKAsT TPAHCKPHUTIIKA. UTEHHE YCTOMUYUBBIX OYKBOCOUETAHUM.

[Topsimok COB B yTBEpAUTEIbHBIX, BOIPOCUTEIBHBIX U OTPULATENBHBIX NPEATOKEHHIX. (CTp.4-
19).

Students working day.

Origins of Design - home reading (p.8-11)

Tema2. ®opmel obpamenus. [Tpuserctust. [Ipomanus.



Ipurnamenusi. bararogapuocru. U3Bunenus.

Tunsl npeanoKeHu B aHTIUKUCKOM si3bIKe. [lOpsSaoK CIIOB B YTBEPAMTEIHHOM MPEIIOKEHUH.
OO6mwmit u cienuaibHBIC BOMPOCKl. HeonpeaenenHslid aptukib JInaHOoe MecTouMenue it. Yka3zareJabHble
mecronMenus This, that. I'naron - cBaska is.

The arts and crafts movement- home reading (p.13-16)

Tema 3 Yactu peun. Unenwsl npemioxenus. Mecrtoumenus. Tumbl BompocoB. Coro3 and B
CIIO)KHOMIOTYMHEHHOM TpeioxkeHnu. OOpa3oBaHHe OTPULATENBHOTO Mpeiokenus. OTpuianue not.
Pasrosop no tesegony.

Design schools - home reading (p.18-24)

Tema 4. [ToBenuTenbHBIC MPETOKEHUS.

MHO)KGCTBCHHOC YHUCJI0 UMCH CyH_IGCTBI/ITe.HBHBIX. HpI/IJIaI‘aTeJIBHOC B KAQ4YCCTBEC OHpe,Z[G.HeHI/ISI U B
pOJIM UMEHHOW YaCTH COCTaBHOTO CKa3yeMOTO.

The Bauhaus- home reading (p.25-27)

Tema 5. Ykazarenbuoie mectouMenus these- those. IIpemnorun Of m at. ['maron - cBs3ka are.
About myself. My biography.
Design schools- home reading (p.28-31)

Tema 6. Mecroumenus. [Ipeanoru on, under, in, at, near. Jlnunsie mectoumenus it, they B
00BEKTHOM MaJIekKe.

Ctpanbl 1 croaunsbl. Primary and Secondary Education in the UK.

Postmodernism - home reading (p.38-43)

Tema 7Ctenenu cpaBHEHUS MpUJaraTeNIbHBIX U Hapeunii. Hanbosee ymoTpeOuTenbHbIC HapeUuus.
CHHOHMMBI U AHTOHUMBI.

Moscow, the capital of Russia.

London design museum - home reading (p.54-58)

Tema 8. Kateropusi posa MMEH CyIIECTBUTENbHBIX. JIMUHBIE MECTOMMEHHUS B UMEHUTEIBHOM
nagexe. llpuTsxarenbHble MecToMMeHUsa. BompocurenbHble MectouMmenus what, who, whose.
Capsioxenue riaroiia to be B HaCTOSIIIIEM BPEMEHU.

Sightseeing in Moscow.

Innovation and invention. - home reading (p.59-65)

Tema 9. O6o3naueHne BpeMeHH. [[OpsAIOK CIOB B aHTVIMCKOM TPENJIOKCHHH. be3nmnyHbie u
HCOMPCACIICHHO-JIMYHBIC ITPCATIOKCHUA

IloBenuTenpbHOE HAKJIOHEHHE TJIaroja.

The United Kingdom and Northern Ireland. Why learn English? English around the world.

Environmental design. - home reading(p.70-74)

Tema 10. IHwmena cymecTBUTEIbHBIE COOCTBEHHBIC. [lOpANKOBBIE  YHCIUTEIBHBIC.
Xpononoruueckue natel. Bonpocurensnoe mectoumenne which. beznuunasie nmpeanoxeHus.

The Story of the Union Jack. The history of the English Language.

Principles of eco-design. - home reading (p.76-77)

Tema 11. OObexTHBIA MaAEK JIUYHBIX MecToMMeHUil. Ilpeanorn HampaBieHUS U JBHKEHHSL.
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[Ipennoru u Hapeuus. [Ipsimoe U KOCBEHHOE AOMOHEHUE (OECTIPEIIOKHOE U TIPEUI0KHOE).
MecTtounmenue one.
London’s buildings.
«Green» air - home reading (p.79-85)

Tema 12. Ilonstue 06 unpunutuse. The Present Infinitive Tense Form. I'maron Have B
HacTos1eM BpeMeHu rpynnsl Indefinite.

Hapeuns neomnpenenenHoro BpemeHu. Mecto Hapeumii oOpasa neiictus. Little, few-a little, a
few.

Piccadilly Circus. Interesting Facts about BIG BEN. How to pronounce British place names.

Healthy indoor specifications. - home reading (p.89-97)

5.2 Jlns olleHKH JeCKPUNTOPOB KOMIIETEHIM, HCIOJb3yeTcsl 0a/UIbHAsl KAJIA OEHOK.

IIIxana oneHuBaHUusA CHOPMHUPOBAHHOCTH KOMIIETEHIIUI U3 pacyera
MAaKCHUMAJIbHOI0 KoJinyecTBa 6asios — 100

YPOBEHb OLEeHUBAHUA

ot 0 p040
ot 40 oo 60
o1 60 go 80
ot 80 o 100

Jns onpenenenust pakKTHYECKUX OLEHOK Ka)KA0T0 MOKa3aTessl BEICTABIIAIOTCS CIEAYIOLIUe Oaibl:

— pe3yibTaT, COAEpKAaIIU{ TIOJHBIA MPAaBUIBHBIA OTBET, MOJHOCTHIO COOTBETCTBYIOIIHM
TpeboBaHusAM Kpurepus, - 85-100 ot MmakcumanbHOro KoauuecTBo 6amio (100 6amioB);

— pe3ynbTaT, COJEpKalINi HEMOJHBIM MPaBHILHBIA OTBET (CTENEHb MOJHOTHI OTBETa - Oolee
60%) umu OTBET, COAEp)KAIUA HE3HAYUTEIIbHBIE HETOYHOCTH, T.€. OTBET, UMCIOIINA HE3HAYUTEIIbHBIC
OTCTYIUIEHUS OT TpeOoBaHUil kputepus, - 75 - 84% OT MaKCUMAaJIbHOTO KOJIMYECTBa 0aJlIOB;

— pe3yJabTaT, CoJep KaIINi HEMOJIHBIN MPAaBUIIbHBIN OTBET (CTENEHb MOJHOTHI OTBETA - 0T 30 A0
60%) wiM OTBET, COAEpX AUl 3HAUYUTENbHbIE HETOYHOCTHU, T.€. OTBET, HMMEIOLIUN 3HAYUTEIIbHbBIC
OTCTYIUIEHUS OT TpeboBauuii kpurepus - 60-74 % OT MaKCUMaIbHOTO KOJMYECTBA OAILIOB,;

— pe3yNbTaT, COJAEp>KallNil HENOJHBIA NMPaBUIBHBIA OTBET (CTENEHb MOJHOTHI OTBETA - MEHEE
30%), HempaBWIbHBIN OTBET (OTBET HE MO CYIIECTBY 3a/laHusl) UM OTCYTCTBUE OTBETa, T.€. OTBET, HE
COOTBETCTBYIOIINI OTHOCTHIO TpeboBaHUAM KpuTepus, - 0 % OT MaKCUMaThbHOTO KOJIHYECTBA OAJIIOB;

CrynenTaM, NPOMYCTUBIIMM 3aHSITHUS, HE BBINOJIHUBIIUM JIONOJHUTEIbHBIE 3aJlaHUSl U HE

OTYUTABIIMMCS 110 TEMaM 3aHATUH, 00N OayI o TeKyIeMy KOHTpouIto cHibkaercst Ha 10% 3a kaIblii



4ac MpOIyCKa 3aHATUH.
CryneHrtaM, IpOsSIBUBIIUM aKTUBHOCTH BO BpeMsl 3aHATHI, 001Mil 6au1 10 TEKy1eMy KOHTPOJIIIO
MO3KET ObITh yBenuueH Ha 20%.

s neckpunTOpoB KaTeropuii «Ymerb» u «Bianersy:

— BBINOJIHEHBI BCE€ TPeOOBAaHUS K BBHINOJHEHUIO, HANMCAHWIO W 3aluTe 3aJaHus, padore B
KOJIJICKTHBE, IPUMEHEHHUIO 3HAHUN Ha MpakTUKEe. YMeHue (HaBbIK) CPOpMUPOBAaHO MOTHOCTHIO 85-100%

OT MaKCUMAaJIBHOT'O KOJIMYCCTBA 6am1013;

— BBINIOJIHEHBI OCHOBHBIE TPEOOBaHUS K BHITIOJHEHUIO, OQOPMIICHHUIO U 3allUTE 3a/laHus, paboTte
B KOJUJIEKTHUBE, NMPUMEHEHHIO 3HAHMM Ha mpakTuke. MMeroTcs OThenbHbIE 3aME4YaHusl U HEAOCTATKH.

YmMmenue (HaBbIK) CPOPMUPOBAHO TOCTATOYHO MOTHO -75-84% OT MaKCHMaIbHOTO KOJTMYECTBa OAJJIOB;

— BBINIOJHEHBI 0a30BbIC TPEOOBAHMS K BBHITTOJIHEHHUIO, O(POPMIICHHUIO U 3aIlIUTE 3a/IaHusl, padOTE B
KOJUICKTHUBEC, IMPUMCHCHUIO 3HAaHUU Ha IMPaKTUKC. Nwmerorca A0CTATOYHO CYHICCTBCHHBIC 3aMCUAHUA U
HEJOCTaTKU, TpeOylIIne 3HAYUTENbHBIX 3aTpaT BpPEMEHH Ha UCHpaBlIcHUEe. YMEHHE (HABBIK)

chOopMUPOBAHO HA MUHUMAJIBHO JOIYCTUMOM ypoBHE - 60-74% 0T MakCHUMaJIbHOTO KOJMYECTBA OAIIJIOB;

— TpeOOBaHUS K HAIIMCAHUIO U 3alIUTe paboThl, paboTe B KOJUIEKTUBE, IPUMEHEHHUIO 3HaHUI Ha
MIPAKTHUKE HE BHIIIOJIHEHBI. FIMEIOTCSI MHOTOUYHCIICHHBIE CYIIECTBEHHBIE 3aMEUaHuUs U HEOCTATKH, KOTOPBIE
HE MOTYT OBITh UCHpaBlieHbl. YMEHHE (HaBBIK) HE copMupoBaHo - 0 % OT MaKCHMalIbHOTO KOJIUYECTBA
0aJIoB.

CryneHTaM, TpPOMYCTHBIIUM 3aHSTHs, HE BBINOJHUBIIMM JIONOJHUTEIbHBIC 33/JaHUS U HE
OTYMTABUIMMCS 110 TeMaM 3aHATHUH, 001K Oa Mo TeKylieMy KOHTPOIro cHuxkaercst Ha 10% 3a KakabIit
yac MpOMNycKa 3aHATHH.

CryneHTaM, NpOSIBUBILIUM aKTUBHOCTb BO BPEMs 3aHATHUH, OOLIMI 6all 110 TEKyIIEeMy KOHTPOJIO

MOXeT ObITh yBenuyeH Ha 20%.

6. OuneHouyHble CpeACTBa JUIA TeKyHIero KOHTPOJISI YCIeBAe€MOCTH, NPOMEKYTOYHOM
arrecTallid MO0 MTOraM OCBOCHHMS [JAHCUMIUIMHBI H Y4e6HO-MeTOAHMYECKOoe olecrnedyeHue
CaMOCTOSITEIbHON pPadoThI CTYICHTOB

6.1 TunoBble KOHTPOJIbHBIC  3aJaHUsI/MaTepHAJbl  XapaKTepU3yHOIIHe  ITambl
(¢GopMupoBaHusi KOMIIETEeHUM B Mpollecce 0CBOEHHUSI 00Pa30BaTeJIbHON MPOrPaMMBbl

TemaTtuka pedepartos.

B Teuenne 2 Kypca CTYAEHT cocTaBisieT pedepaT 1o TeMaTUKe CBOECH crernuain3aiuy Iu3aifHa,
00beMOM OKoJto 5 ctpanull. Hanbomnee ygauHble 3aIMIIAIOTCS B ayJJUTOPUU B (OpME KpaTKOTO pacckasa
C 00CY)XJICHHEM.

[Ipumepsbl TeM:

— I'padduru B au3aiine cpenpl

— Ilun-an (rpaduyeckuil Au3anH)
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— TlpoexTrpoBaHuEe OACKIbI AJIs1 3aKPBITHIX JKEHILUH (KOCTIOMHBIN TU3aH)
— Jluzaitn ymakoBku (rpaduvecKuii qu3aiiH)

— TlpoBaHcanbckuii Au3aiiH (AU3aliH HHTEPhEPA)

He pexomenayercst BBIOOp TeM «OHnorpadusi H3BECTHOTO IU3aifHEpay», a TaKKe 0030pHBIX «UTO

TaKoe ... IU3aiiH», KpoMe y3KOCTIeIMaTU3UPOBAHHbIX.

Matepuanbl, ycTaHABJIMBAIOIIHE COAEP:KAHHE U MOPSIAOK MPOBEAeHHUs MPOMEKYTOUHBIX U
HUTOTOBBIX ATTECTALMIMA:

OO6pa3iibl 3a7aHui o OueTam:

1 kype:

YcrHas Tema: onucaTth KapTUHKY (kapTuHa IlepoBa «OXOTHHMKM Ha NpUBae)

IlepeBecTH ¢ pycCcKOro Ha AaHIVIMMCKHIA:

1.B ero cembe ObIIO MHOTO JIETEH: IBa MAJIbUMKA M YETHIPE IEBOYKHU.

2. I'ne Tb1 OBLT YETBEPTOTO CEHTAOPS?

3. 51 He 10610 JKapKoe BpeMs rojia M €y B OTIYCK OCEHBIO.

4. B TBOEH pabote 0110 MHOTO OomMOOK. ThI 4TO, yeTan?

5. JlenylmkuH JOM CTOsUT B KOHIIE YJIMIIBI, OKOJIO (near) KHIKHOTO MarasuHa.

[IpounTaTh TEKCT, COKPAlLIEHHO NepecKa3aTh :

JAMIE CULLUM

Song-writer and jazz pianist Jamie Cullum lives in London with his wife Sophie Dahl, the model
and cookery writer. He enjoys going to markets, French films, and playing cards at weekends.

Jamie says, ‘In my work I travel a lot and I stay in different hotels, so my perfect weekend is at
home with my family and friends. I live in a flat in north-west London next to my brother, Ben, and at
weekends I like being with him and my wife, Sophie. On Friday nights, we often go to a club, we all love
dancing.

On Saturdays, we get up late and I make breakfast; that’s important to me. Then I sit at my piano,
it’s in my kitchen, and I play for a couple of hours. I don’t write songs, I just play. My cat, Luna, listens.
Sometimes in the afternoon we go shopping in Portobello Market. I love old things. I have black leather
cowboy boots from there. Also I look for old postcards — I like reading about people from the past. In the
evening we often watch a French or Japanese film, I enjoy foreign films.

After that I like playing cards, poker, with friends, sometimes until early Sunday morning. We sleep
late on Sundays but then I like cooking Sunday dinner, usually roast chicken. I really enjoy cooking. In the
evening I call my parents and my nan — they like hearing about my week.’

2 cemecTp:
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YcrHas tema: a book that I don’t like (and why)

IlepeBecTH HA AHTJIMIICKUIL:

Cxaxxul eMy BBIKPACUTh JIOM B 3€JICHBIN LIBET, TEPIETh HE MOT'Y KPACHBIM.

XKy Te0st HaIPOTUB 10Ma, y AalTEKH.

I'me b1 Kynui 3Ty MamuHy? — A 5 ee eme He Kynwil. S genaro nmpoOHYI0 moe3aky (test drive)
nepest MOKYIMKOH.

[Touemy ThI HE TpuHEC Bce Oymaru? Twl mpourpaemib 3T0 A€o (case).

UToObl HalTH KOIIKY B TEMHOM KOMHATEe, MO>KHO BKJIIOUUTH CBET.

Ilepecka3aTh ¢ cCOKpaleHuEM:

ELEMENTS OF GRAPHIC DESIGN

The elements of graphic design are used, and often combined, to create graphic works. They should
not be confused with principles of design, such as balance and white space, but rather components such as
color, type and images. Presented here is a list of the most commonly used elements in graphic design.

Shapes: from ancient pictographs to modern logos, shapes are at the root of design. They are used
to establish layouts, create patterns, and build countless elements on the page. With graphics software such
as Illustrator, creating and manipulating shapes is easier than ever, giving designers the freedom to create
them at will.

Lines are used to divide space, direct the eye, and create forms. At the most basic level, straight
lines are found in layouts to separate content, such as in magazine, newspaper, and website designs. This
can of course go much further, with curved, dotted, and zigzag lines used as the defining elements on a
page and as the basis for illustrations and graphics. Often, lines will be implied, meaning other elements of
design will follow the path of line, such as type on a curve.

Color is an interesting element of graphic design because it can be applied to any other element,
changing it dramatically. It can be used to make an image stand out, to show linked text on a website, and
to evoke emotion. Graphic designers should combine their experience with color with an understanding of
color theory.

Type, of course, is all around us. In graphic design, the goal is not to just place some text on a
page, but rather to understand and use it effectively for communication. Choice of fonts (typefaces), size,
alignment, color, and spacing all come into play. Type can be taken further by using it to create shapes and
images.

Art, Illustration & Photography: a powerful image can make or break a design. Photographs,
illustrations and artwork are used to tell stories, support ideas, and grab the audience's attention, so the
selection is important. Graphic designers can create this work on their own, commission an artist or
photographer, or purchase it at all price levels on many websites.

Texture can refer to the actual surface of a design or to the visual appearance of a design. In the

first case, the audience can actually feel the texture, making it unique from the other elements of design.

12



Selection of paper and materials in package design can affect actual texture. In the second case, texture is
implied through the style of design. Rich, layered graphics can create visual texture that mirrors actual
texture.

3 cemecTp:

YceTHas TeMa: MOU TUTaHBI HA OyayIiee.

IlepeBecTH:

1. Te1 3HaemB, uTo B Mcnmanuu 6e3padoTwuiia Beime, 4em B Mtanuu?

2. Mos koMnaHus cjesnaia naTh apT-IpOoeKTOB, OJy4Ynia ATk Meajel Ha BBICTaBKAX — a IOTOM
ObuIa 3aKpbHITa 3a JOJTH.

3. Bam cTout Hay4uHuThCsl paHO BCTaBaTh. [ 0pa3o Jaydlie, KOT/Ia BBl HE OIa3 bIBacTe Ha padoTy.

4. B mro6oM (ppaHIy3CKOM pecTopaHe BaM MPEAJIoKaT OeIbIi X1e0 — 1 HUKaKOTO Y€pHOTO.

5. Ecnu BBl HE MEpECTAHETE MHE 3BOHUTD Ka) bl 4ac, g M01aM Ha Bac B CYy/I.

TekeT I COKPAILEHHOI0 IepecKasa:

Donald Bisset. THE STATION WHO WOULDN'T KEEP STILL

Once upon a time there was a king whose name was Samuel. He was sitting on his throne one
afternoon thinking how nice it would be to go for a ride on a railway train to see his Granny. So he said
good-bye to the Queen and set off.

When he got to Waterloo Station he was just to step off the escalator on to the platform when he
heard the station say, "I would like a cup of tea," and when King Samuel stepped out ... the station wasn't
there.

He was surprised.

He was standing on nothing!

"Oh, what a nuisance," said the King. "I'll miss the train and Granny will be furious."

"Come back at once!" he called.

But the station wouldn't. "No! Not till I've finished my tea," it said.

When it had finished tea the station came back and King Samuel caught the train. Off they went.
"Chuff, chuff, chuff!"

After they had gone a little way they saw a cow in a field by the railway line. So the train stopped.

"Are we going the right way to Granny's house?" asked the engine driver.

"Oh, yes!" said the cow. "Can 1 come too?"

"Yes, you can," said the engine-driver. "Jump in!"

So Sally — that was the cow's name — jumped in and away they went again. They had hardly gone
a few yards when they heard a great panting and blowing behind them. They looked round and there just
behind them, hurrying as fast as it could, was Waterloo Station.

"Can I come too?" it said.

"Of course!" said King Samuel. So they all went together and soon arrived at Granny's house.

13



She was surprised to see such a crowd. There was the engine-driver and Sally and King Samuel
and, last of all, Waterloo Station itself.

Granny was pleased to see them and gave them all a cup of tea and, after tea, King Samuel said,
"It's time to go home. I've got to be at Waterloo Station at five o'clock."”

"Then, there's no need to hurry," said Granny, "because Waterloo Station is right here!"

"Now that's true!" said the King. "That will save a lot of travelling. In that case we've all time for
another cup of tea."

So Granny made some more tea, and after tea they all played until five o'clock. Then they said
good-bye to Granny and got on Waterloo Station — and there they were, where they had started from! Except
for Sally, the cow, who caught a slow train home.

"What a nice station you are," thought the King, as he said good-bye. "I must go now. The Queen
will be expecting me. Do visit us sometime, won't you?"

4 cemecTp:

YcrHas Tema: Bama cecTpa coOupaeTcs 3aMyX. Bbl XOTUTe cKa3aTh, YTO e€e M30paHHUK €l He
MOJIXOJIUT, OH IJIOXOH yenoBeK. CKaXUTe 3TO C MOJHBIM COOJIOJEHUEM MpaBUiia «HE Ha3bIBaTh KOLIKY
KOLLIKOI».

IlepeBecTn:

Bb1 korga-HuOy b €31MIH Ha BEJIOCHUIIE e C JeCSITHYTOJIbHBIMU KOJIECAaMHU M0 BOTHYTOM fopore?

[Tpocras dopmyna «cuna paBHa MPOU3BEACHHUIO MAacChl Ha YCKOPEHHUE» CTaja OJHOM M3 OCHOB
HBbIOTOHOBOW MEXAHUKH.

S Bac He Bunen! Ta MamMHa He JaBaja MHE Bac YBUIETb.

[To3oBUTE KOrO-HUOYAb, KTO MOKET OTHECTH 3TU KOPOOKHU Ha BTOPOM 3TaXK.

OH He XO0Ten ocTaBaThCs 10Ma, HO CKa3ajl, YTO €T 3BOHKA.

Ilepecka3aTh ¢ cCOKpaleHuEeM:

"I believe I could write a better story myself!" With these words, since become famous, James
Fenimore Cooper laid aside the English novel which he was reading aloud to his wife. A few days later he
submitted several pages of manuscript for her approval, and then settled down to the task of making good
his boast. In November, 1820, he gave the public a novel in two volumes, entitled Precaution. But it was
published anonymously, and dealt with English society in so much the same way as the average British
novel of the time that its author was thought by many to be an Englishman. It had no originality and no real
merit of any kind. Yet it was the means of inciting Cooper to another attempt. And this second novel made
him famous.

When Precaution appeared, some of Cooper's friends protested against his weak dependence on
British models. Their arguments stirred his patriotism, and he determined to write another novel, using
thoroughly American material. Accordingly he turned to Westchester County, where he was then living, a

county which had been the scene of much stirring action during a good part of the Revolutionary War, and
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composed The Spy—A Tale of the Neutral Ground. This novel was published in 1821, and was immediately
popular, both in this country and in England. Soon it was translated into French, then into other foreign
languages, until it was read more widely than any other tale of the century. Cooper had written the first
American novel. He had also struck an original literary vein, and he had gained confidence in himself as a
writer.

Following this pronounced success in authorship, Cooper set to work on a third book and continued
for the remainder of his life to devote most of his time to writing. Altogether he wrote over thirty novels
and as many more works of a miscellaneous character. But much of this writing has no interest for us at the
present time, especially that which was occasioned by the many controversies in which the rather belligerent
Cooper involved himself. His work of permanent value after The Spy falls into two groups, the tales of

wilderness life and the sea tales. Both these groups grew directly out of his experiences in early life.

6.3 Meroauyeckue MaTepHaJibl, oONpeAeasiomMe MPoUEeIYPbl OLEHHWBAHUS 3HAHWIA,
YMeHHH, HABBIKOB W (MJIM) ONbITA JAESATEJbHOCTH, XaPAKTEPHU3YKOIUMX 3Tanbl (POPMHPOBAHUS

KOMIIeTeHI M

Onenka 3HaHUM, YMEHHH, HaBbIKA U (WJIM) OMBITA JEATEIHHOCTH, XapaKTEPU3YIOIIUX ATarlbl
dbopMUpOBaHHST KOMIIETEHIIMH TIO JUCIHHUIUIUHE TMPOBOJUTCS B (GOpME TEKYIIEro KOHTPOIS H
MPOMEKYTOYHOM aTTECTALINH.

Texymuii KOHTPOJIb TPOBOAUTCS B TEUEHUE CEMECTPA C LENbIO OMpPEEICHHs YPOBHS YCBOCHUS
oOydarolmuMucs 3HaHWH, (GOPMUPOBAHUS YMEHHH ¥ HAaBBIKOB, CBOCBPEMEHHOTO BBISBICHUS
mpernojaBaTesieM HEAOCTATKOB B IMOATOTOBKE OOYYAIONIMXCS WM TMPUHATHS HEOOXOIMMBIX MeEp IO ee
KOPPEKTUPOBKE, a TaK K€ JUIsl COBEpPIICHCTBOBAHUS METOAUKN 00yUeHUs, OpraHu3aluu yueOHo! paboThl
1 OKa3aHusl 00y4YaroluMCsl HHANBUAYAIbHON TOMOIIIH.

K Ttekymemy KOHTPOJIO OTHOCSTCS TpPOBEpPKA 3HAHUM, YMEHUI, HAaBBHIKOB W (WJIM) OIBITA
JEeSTEIbHOCTH 00YJYarOIINXCS:

— Ha 3aHATUsAX (OMpoc, pelieHne 3a1a4, OTBETHl (MUCHbMEHHBIC HIIM YCTHBIC) Ha TEOPETHUSCKUE
BOIPOCHI, pEIICeHNE MPAKTUYECKUX 3a/1a4 U BHIIOJIHEHHE 33JaHUI Ha MPAKTUYECKOM 3aHATHUH, BHIITOJTHEHUE
KOHTPOJIBHBIX padoT);

— IO pe3yJibTaTaM BBIMOJTHEHHS HHIUBUIYaTbHBIX 3aaHHUIA;

— MO pe3yiabTaTaM IPOBEPKU KayecTBa KOHCIEKTOB JICKIHH, pabo4YMX TeTpajaeil MW WHBIX
MaTepuasos;

— [0 pe3ynbTaTaM oT4yeTa oOO0yyaloumxcs B XOJ€ HWHAMBHAYaJTbHOM KOHCYJIbTallUU
MpernoaBaTeis, IPOBOJAUMON B YaChl CAMOCTOSTEIHPHON PabOTHI, 0 UMEIOIIMMCS 33/I0JDKEHHOCTSIM.

ATTECTallMOHHBIC HCTIBITAHUS TIPOBOASTCS MPENOIaBaTEIeM, BEIYIIUM JIEKIIMOHHBIC 3aHSITHSI TI0
JaHHOW TUCUUIUIMHE, WK MPEnoiaBaTesIMU, BEAYIIMMH ITPaKTUYECKUE U TaOopaTOpHbIE 3aHATHS (KpOMe

YCTHOTO 3k3aMeHa). [IpucyTcTBre MOCTOPOHHUX JIMIL B X0/I€ TPOBECHUS aTTECTallMOHHBIX UCIIBITAHUH 0e3
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paspelieHnss peKTopa WIM INPOpPEeKTopa HE JOMycKaeTcs (3a MCKIIOUYCHHEM PaOOTHHKOB YHHUBEPCUTETA,
BBINOJIHAIOIIMX ~ KOHTPOJMPYIOIIME (QYHKIMH B  COOTBETCTBUM CO CBOMMH  JOJDKHOCTHBIMHU
o0si3aHHOCTAIMM). B cilyuae OTCYTCTBHMsI BeOyLIEro IpENojaBaTeliss aTTECTAllMOHHBIE MCIIBITAHUS
MIPOBOJISATCS MPEToaBaTeNIeM, Ha3HaYEHHBIM MTUCHbMEHHBIM PACHOPSHKEHUEM T10 Kadepe.

WHBanuap! 1 muna ¢ orpaHM4E€HHBIMY BO3MOKHOCTSIMU 3/I0POBBSI, UMEIOLINE HAPYILIEHUS OLIOPHO-
IBUTATEIBHOTO allapaTra, MOTYT JONYCKaTbCsl Ha AaTTECTAllUOHHBIC MCIBITAHUS B COINPOBOXKICHUHU
aCCHCTEHTOB-COIIPOBOXKIAIOIIUX.

Bo BpeMms aTTecTallMOHHBIX MCIBITAaHUA OOydarommecs MOTYT TOJb30BaThes paboueit
[IpOrpaMMOM JIUCLHUIUIMHBI, & TAKXE C pa3pellcHus MpernofaBareis CIPaBOYHOM M HOPMAaTUBHOU
JUTEPATypPOU, KAIBKYIISITOPAMH.

Bpems moaroTroBku oTBeTa NMpH cllaye 3a4eTa/sK3aMeHa B yCTHOW (popMe JOIKHO COCTaBIATh HE
MeHee 40 MUHYT (TI0 KeNTaHWI0 00YUaIOIIErocsi OTBET MOXKET ObITh TOCPOUHBIM). BpeMs oTBera - He Oonee
15 MunyT.

[Ipy MOATOTOBKE K YCTHOMY JK3aMEHY JK3aMEHYEMBIH, KaK NPaBUIIO, BEACT 3alMCH B JICTE
YCTHOT'O OTBETA, KOTOPBIN 3aTeM (II0 OKOHYAHUU 3K3aMEHA) CIAeTCs IK3aMeHaTopy.

[Ipu npoBeneHNH yCTHOTO 3K3aMEHa 3K3aMEHAIIMOHHBINA OMJIEeT BHIOMpAeT caM 3K3aMEeHYEeMbIil B
CIIy4allHOM IOpSIIKE.

OK3aMeHaTOpy MpPeJOCTaBIsSIeTCsl IPAaBO 3a7aBaTh OOYyYarOLIMMCS JTOTOJIHUTENIbHBIE BOIPOCH! B
paMKax MpOrpaMMbl JUCLUIUIMHBI TEKYILIErOo CEMECTpa, a TaKKe, IIOMUMO TEOPETHYECKHX BOIIPOCOB,
JaBaTh 33Ja4, KOTOPbIE U3Yy4aINCh HAa IPAKTUYECKUX 3aHATHUSAX.

OreHka pe3yJabTaTOB YCTHOTO aTTECTAIMOHHOTO UCTIBITAHUS OOBSBIAETCS 00yJaloUMMCs B ICHb
ero nposeneHud. IIpu mpoBeneHMM NMHCBMEHHBIX ATTECTALMOHHBIX MCIBITAHWMM WM KOMIIBIOTEPHOTO
TECTUPOBAHUS - B JIEHb UX MPOBEICHMSI WIIM HE MTO3/IHEE CIIEAYIOLIEro pabovero JHs M0Cie UX MPOBEICHMSL.

Pe3ynbTaThl BBIMOJHEHHS aTTECTAIMOHHBIX HCIBITAHUH, MPOBOAMMBIX B MHCbMEHHOU (opme,
(dbopMe UTOroBOM KOHTPOJIBHON paOOThI MU KOMITBIOTEPHOTO TECTUPOBAHUS, JOJKHBI ObITh OOBSBICHBI
00y4aroIuMCsl U BBICTABJICHBI B 3a4€THbIE KHI)KKM HE IO3/IHEE CIEYIOUIEro padodero AHs MOCie UX

MIPOBEACHUSI.

6.4 IlpomesxkyTOYHAsi 1 UTOrOBasi ATTECTAIUSA

®opma npoBeieHNsI MPOMEKYTOYHOI U UTOTOBOM aTTECTALUM

[TpomexxyTouHast arTecTamus IpoxoauT B popme auddhepeHInpoBaHHOTO 3a4eTa.

Hrorosas arrecrarus o JUCIUILINHE «AHTIIMACKHUN S3BIK» IPOBOAUTCS B (hOpMe DK3aMEHa.

Martepuanbl, yCTAHABJIMBAKIIUE COJEPKAHUE U MOPSJAOK NMPOBeAeHUS MPOMEKYTOUYHBIX U
HUTOTOBBIX aTTECTALMMI

OreHka onpeaessieTcss TpeMs BUIaMu padoT:
1) OGmras ycrieBaeMOCTh B TEYCHHE CEMECTPA;
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2) Hanucanue (M B HEKOTOPBIX CIIydyasx 3aluTa) pedeparta;
3) OtBer o O6uery.

Kpurepum ouenkn

HpI/I HUTOTOBOM KOHTPOJIC YUYHUTBHIBAKOTCA CICAYIOIINEC KPUTCPHUU:

Kpurepun Ouenka
[locemenue 3aHATH, ydacTue B ayauTopHOH3 wuToroBoil omeHku BwrumMrTaercs mno 0,25 Oamra 3a
pabote KaXIbld MPONYIICHHbIM 4Yac 3aHatuil. [Ipu mnpomycke

Ooonee 50% 3aHATHIl paOOTHI HE OICHUBAIOTCS, 4
HAIPaBJIAIOTCS HA KOMUCCHOHHOE PAaCCMOTPEHHE.

CBOEBpPEMEHHOCTh C/1auu padorT. [Ipn cmade pabOT ¢ OMO3MaHHEM UTOTOBasl OIEHKA
cHIXaercs Ha | Oarna.

KOMIUIEKTHOCTh MPAaKTHYECKUX padoT. He nonHbIif 00beM paboT HE TPUHUMACTCSL.

KadecTBo BBITIOTHEHHS Pa0OT. Ot 2 1o 5 0aIoB.

'Y CTHBIN OTBET Ha BOMPOCHI. Munyc 1 6amt 3a KaXIplii HeMpaBUIIBHBIN OTBET.

Hrorosas oreHka:

O1eHKa «OTJIMYHO» BBICTABIIACTCS CTyJIEHTaM, HE CAETaBIIUM IpyObIX OMIMOOK B paboTax H
IIPOIEMOHCTPUPOBABIINM IIPOYHBIE HABBIKU BO BJIAJICHUM YCTHOM aHTIIMHCKOU PEYBIO.

O1eHKa «X0pOII0» BBICTABIISIETCS CTYAEHTaM, HE CIIEJIaBIIMM I'pyObIX TpaMMaTHYECKUX OIINOOK
U CJIeJIaBUIMM HEOOJIbIINE OMUOKH B YCTHOM OTBETE.

OrneHka «yAOBJETBOPUTEIbHO» BBHICTABIISIETCS MPU HAJMYUM HECKOJIBKUX TIPYOBIX pedeBbIX
omKOOK B YCTHOM OTBETE M NMEPEBOJHOM 3aJ]aHUH, 00IIee MOHUMaHNe aHTTTMHCKONW rpaMMaTHKH JIOJIKHO
OBITH MPOIEMOHCTPUPOBAHO.

OneHka «HeYJAOBJIETBOPUTEJIBHO» BBICTABIsETCA OOy4aroIIeMycs, €CJIM HE BbINOJIHEHBI
TpeOOBaHMUs, COOTBETCTBYIOIIHNE OLIEHKE «Y/10BJIETBOPUTEIbHO.

Kpurepun utoroBoil arrecraliuyu aHaJOIMYHbI IPOMEKYTOYHON, HO BBICTABISETCS TOJIBKO IPU

HaJU4YMHU HAITMCAaHHOTO pedepara.

6.4 YdeOHO-MeTogU4YecKoe o0ecneyeHHe NAUCHMILVIMHBI JIsI CAMOCTOSTENBbHON PadoThI
00y4arouuxcs

Jlis caMoCTOSTENbHON PabOThl CTYIEHTOB MO JUCLUIUIMHE C(HOPMHUPOBAHBI CIEAYIOLINE BHIbI
y4eOHO-METOIUYECKUX MaTePUAIOB:

1. HaGop 37eKTpOHHBIX IMpe3eHTAlUN JJIS UCIIOIB30BaHMS HA ayAUTOPHBIX 3aHATHUSX.

2. Mertonuueckue ykazaHus ISl TPaKTHYECKUX 3aHATHIA.

3. VHTepakTuUBHBIE 3JIEKTPOHHBIE CPEJICTBA I MOACPKKH MPAKTUUECKUX 3aHATHH.

4.  JlomonHUTENbHBIE yuyeOHble MaTepUalibl B BHJIE y4eOHBIX NOCOOMii, KaTajioroB mo Teme

JUCHUITIIMHBI.
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5. Cunucok anpecoB cailToB cetu IHTEpHET (Ha pyCCKOM M aHITIMHCKOM $I3BIKAX ), COAEPIKAIINX
aKTyalbHYI0 MH()OPMAIUIO 10 TEME AUCLUIINHBI.

6. Buneopecypchl mo quctiuriinHe (BUACOICKITUN, BUACOIOCOOHS, BUACO(PHITbMBI).

7.  Habop KOHTpPOJIBHBIX BOMPOCOB M 3aJaHUN JUIsI CAaMOKOHTPOJS YCBOEHHUS MaTepuana
JUCLUILIMHBL, TEKYILEr0 U IPOMEXKYTOUYHOTO KOHTPOJIS.

CryneHThl NOJIY4aroT AOCTYN K y4eOHO-METOJMYECKMM MaTepuanaM Ha MEepPBOM 3aHATUHU IO

IUCLHUILINHE.

7. YueOHO-MeTOAUYecKOe U MHGOPMAIMOHHOE o0ecTiedeHne TUCHUIIHHBI (MOTYJIA)

a) OcHoBHas JuTeEparTypa:

1.  benseBa, U.B. UHocTpanusiii s3bik B chepe npodeccuoHanbHoil kommyHuKkammu / U.B.
bensiera, E.IO. Hecrepenko, T.M. Coporuna; nayu. pea. E.I. CoboneBa. - 3-e u3n., crep. - Mocksa:
OJIMHTA: VYpd®dV, 2017. - 133 c¢.: wun. - Pexum pocryna: mno mnommucke. - URL:
http://biblioclub.ru/index.php?page=book&id=482141 - bubnauorp.: c. 126. - ISBN 978-5-97652616-7. -
TeKCT: ANeKTPOHHBIN.

2. boukapes A.U. IIpakTHKyM 110 TEOPETUUYECKOIN IPaMMATHUKE aHIJIMMCKOTO S3bIKA. —
HoBocubupck: HoBocubupckuii rocynapcTBeHHbIN TexHHUECKUi yHuBepcuter, 2016. 56 c.ISBN 978-5-
7782-2909-9

3. Bunnukosa O. A., Cepeauna M. 1., Cmaxtun E. C. Aurnuiickuii sa3e1k. — M.: [Ipomerei,
2018. 163 c. ISBN 978-5-907003-68-2

4.  HUrnarenko U. U., Mopo3zosa JI. 0. M3ydyaem aHrnuiickuii s136IK. YuTaeM aHII0A3bIYHYIO
nuTeparypy. — M.: MOCKOBCKHIA Te1arornueckuii rocyaapcTBeHubii yausepcuteT (MIITY), 2019. 68
c.ISBN978-5-4263-0714-8

5. Kpacnomekosal'. A., HeuaeBaT. A., [laxomknnaM. E. Masteryourskillsingrammar. —
Taranpor: FOxnbIit penepanbublii yausepcutet, 2017. 163 c¢. ISBN 978-5-9275-2163-0

6. Hpoznosa T.1O., bepecroBa A.U., Maunosa B.I".EnglishGrammar. Reference and Practice.
Vuebnoemnocoodue. 11-e uznanue. — CII0.: ArTonorus, 2019. 464 c. ISBN 5-94962-075-5

7.  KamsnosaT.I'. English Grammar. I'pamMmaTyka aHIIMICKOTO A3bIKA: TEOPUS U IPAKTUKA. —

M.: Dkemo, 2017. 786 c. ISBN 978-5-699-92750-0

0) JlomoJHUTeIbHAS JUTepaTypa:

1. I'norosa, I'.B. Aurnuiickuit si3b1k a1 qusaitnepos / I.B. ['moroa; ®enepanbHOE areHTCTBO
o ob6pazoBanuto, [[OY BIIO Kazanckuii TocyaapCcTBEHHBIM TEXHOJIOTHYCCKUN YHUBEpCUTET. - Ka3aHb:
KI'TY, 2009. - 117 c¢: wun. - Pexum  jpocryma: mno  mnoxamucke. -  URL:
http://biblioclub.ru/index.php?page=book&id=258958 - bubnuorp. B ku. - ISBN 978-5-78820700-1. -

TeKCT: ANeKTPOHHBIN.
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2. TI'morosa, I'.B. Aurnuiickuii sa3b1k 1711 qu3aitnepoB / I'.B. ['moroBa; @enepanbHoe areHTCTBO
o ob6pazoBanuto, [[OY BIIO Ka3zanckuii TocyaapCcTBEHHBIM TEXHOJIOTHYSCKUN YHUBEpCUTET. - Ka3aHb:
KI'TY, 2009. - 117 c.: 1508 - Pexum  goctyna: 0  IOMIIMCKE. - URL:
http://biblioclub.ru/index.php?page=book&id=258958- bubmuorp. B kH. - ISBN 978-5-78820700-1. -
TekeT: 2IeKTPOHHBIN.

3.  Boukoga, E.B. Steps in Speaking English: (IIlaru B pa3roBopHOM aHTJIUICKOM) /

E.B. BonkoBa; MunucrepcTBo oOpa3zoBanus u Hayku Poccun, denepanbHoe rocynapcTBEHHOE
Or0/KeTHOEe 00pa30BaTENIbHOE YUYpEeXkJIEHHE BbICIIEro IMpogdeccuoHanbHOro obpazoBanus «KazaHckuit
HallMOHAJIBHBIN HCCIEAOBATEIbCKUN TEXHOJOTUYeCKUd yHHBepcuTeT». - Kazanb: Kazanckuii HaydHo-
uccienoBarensckuii Texnonoruueckuit yausepcutet (KHUTY), 2013. - 92 c.: Tabun. - Pexxum noctymna: o
noanucke. - URL: http://biblioclub.ru/index.php?page=book&id=258749(nara obpamenus: 21.02.2020). -
ISBN 9785-7882-1472-6. - TekcT: 371€KTPOHHBIH.

4.  EmenssHoBa, H.M. CnoBapHble MaTtepuainsl i qu3aiiHepoB onexasl / H.M. EMenbsaHoBa,
N.B. Epmonuna; MunuctepctBo oOpa3oBanuss u Hayku Poccuiickoir @enepanuu, Ypaiabckas
rocyJapCcTBEHHAsI apXUTEKTYPHO-XYI0KeCTBEHHAs akajemus. - EkarepunOypr: ApxutektoH, 2013. - 134
c.: mi. - Pexum gocryna: no noamucke. - URL: http://biblioclub.ru/index.php?page=book&id=436785 -
TekeT: 2IeKTPOHHBIN.

5.  3apuukas, JI. AHrIMACKUN SI3bIK ISl apxuTekTopa W rpagoctpoutens / JI. 3apuukas ;
MunuctepctBo oOpa3zoBaHusi u Hayku Poccuiickoit ®enepamnuu, DenepaibHOE TOCYAapCTBEHHOE
010/KeTHOE 00pa30BaTEIbLHOE YUPEXKIEHUE BBICIIETO NMpodeccuoHanbHoro oopasosanus «OpeHOyprekuit
rOCyJapCTBeHHbIN yHHBepcUTeT». - OpenOypr: OI'Y, 2013. - 116 c. - Pexxum moctyna: mo mojanucke. -
URL: http://biblioclub.ru/index.php?page=book&id=259349 - Tekct: 31eKTPOHHBIN.

6. Mudraxosa, H.X. [IpodeccrnonanbHbIi aHTIIMUCKUN SI3BIK IS CIIEMAIBHOCTH «Moja u
Huzaitn» / H.X. Mudraxoa, 2.M. Myprazuna; dDexepaqbHOEe areHTCTBO IO 00Opa30BAHUIO,
l'ocynapcTBeHHOEe 0Opa3oBarenbHOE yupekaeHue Beicimiero mpogeccuoHanbHOro  00pa3oBaHUs
Kazanckuii rocyaapCTBEHHBIM TEXHOJOTHMYECKUM YHUBEPCUTET, WMHCTUTYT TEXHOJIOTMU JIETKOH
MIPOMBIIIIICHHOCTH, MOJIBI U Au3aifHa. - Kazans: U3marensctBo KHUTY, 2010. - 309  c.: wn., Tabm.,
cxeMm. - Pexxum nocrtyna: no noamucke. - URL: http://biblioclub.ru/index.php?page=book&id=259018 -
ISBN 978-5-7882-0983-8. - TekcT: 2JIeKTPOHHBIN.

7. XammaroBa, D.A. English for designers=AHrmmiickuii s3bIK I auU3aiiHEpOB / D.A.
XammaroBa, FO.H. 3usatamHoBa ; MuHuctepcTBo o00pa3oBanus W Hayku Poccun, denepanapHoe
rOCyJapCTBEHHOE  OIO/PKETHOE  00pa3oBaTelbHOE  YUPESKICHHE BBICHIETO  MPO(ECcCHOHATHHOTO
obpazoBanus «Ka3zaHCKHMH HAIMOHAJIBHBIA HMCCIENIOBATEIbCKUI TEXHOJOTUYECKHH YHHBEPCHTETY,
Kadenpa mHOCTpaHHBIX S3BIKOB B TpodeccroHanbHOl KomMMyHHKanuu, Kadenpa nuzaitHa. - Kazasb:
M3parensctBo  KHUTY, 2012. - 104 c¢. - Pexum pocryna: mno mnoamucke. - URL:
http://biblioclub.ru/index.php?page=book&id=258841- bubmuorp. B kH. - ISBN 978-5-78821268-5. -
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TekeT: 2IeKTPOHHBIN.

8.  UYwmx, P.H. Unoctpannbii s3pik (anrmuiickuii): [14+] / P.H. Ywmwxk; MunmrCTEepCcTBO
oOpaszoBanusi u Hayku Poccuiickoii denepanum, Bpicmias mikojia HapOIHBIX HCKYCCTB (aKaaeMus). -
Cankr-IlerepOypr: Briciias mkona HapoaAHbIX UCKyccTB, 2017. - 77 c. - PexxuMm gocTyna: 1mo moJmucke. -
URL: http://biblioclub.ru/index.php?page=book&id=499441- bubnuorp. B kH. - ISBN 978-5-906697-47-
9. - TekcT: 2MEeKTPOHHBIN

9.  English for designers = AHrnuiickuii S3bIK U1 JU3aiiHEPOB: yueOHOe mocobure XaMMaroBa
2. A., Bustaunosa 0. H. M3natensctBo KHUTY « 2012 rox ¢ 104 ctpanuiist

10. Steps in Speaking English: (Illaru B pa3roBOpHOM aHTIUHCKOM): y4eOHO-METOIUYECKOE
nocobue Bonkosa E. B. U3narensctBo KHUTY « 2013 rox * 92 cTpaHuils

11.  AHMIMIACKUN S3BIK IS HESI3BIKOBBIX (pakynbTeToB: yueOHOe mocobue Baranmoma T. II.
Hupexr-Meaua ¢ 2015 ron * 169 crpanun

12.  A. Tilbury, T. Clemementson. ENGLISHUNLIMITED.2010.

13. HeadstantandHeandway.Elementarytests, 2010

14. Heandwaystudent’s book.Oxford University Press.2010

15. Heandway.EnglishCourse.Oxford University Press.2010

B) IIporpammuoe obecnieuenue u UHTEepHET-pecypchl

a)  Jlemomoit anrnuiickuii / [3eKTpoHHBINA pecypce] - Pexxum noctyma:www.delo-angl.ru

6) JlenoBoii anrnumiickuii / [smekTpoHHBIH pecype] - Pexum poctynma: http://inyazschool

.ru/category/anglij ski i -vazyk/delovoj -anglijskij/

B)  Study.ru[snexTponHbiii pecypc] - Pexxum moctyma: http://www.study.ru/

r) IlepeyeHb HHGPOPMAIMOHHBIX TEXHOJOTHH, HCIOJIb3yEeMbIX MPH OCYIIECTBJICHUU
o0pa3oBaTeIbHOIO npouecca (BK/IK0Yasi NporpaMMHoe odecrieyeHre 1 HH(poOpManmoHHo-
CIPaBOYHbIE CHCTEMBI)

Jlst ocBOGHMSI TaHHOTO Kypca HeoOX0aMMO 00513aTeIbHOE CTIOJIb30BaHUE Opay3epoB s
paboTsl B ceTr UHTEpHET, MOUCKOBBIX MAIIMH, a TAKXKe CICTYIOIMX HHPOPMALMOHHBIX PECYPCOB:

1. Oducnerit maket LibreOffice; Jluniensust GNU LGPL (Penakuus 3 ot 29.06.2007)

2. DBC «YHupepcutetckas 6ubanoreka onnaiu»http://biblioclub.ru

3. DnexTponHas nHpopmarmoHHo-oopazoBaTenbHas cpena AHO BO HU/http:/ www.eios- nid.ru

4. DnexTpoHHBIM nepuonuueckuil crnpaBoyHUK «Cucrema ['APAHT» (unHbopmMarmoHHBII
OPOAYKT BbruucnutenbHoi TexHuku) Jlorosop NeCI[14/700434/101 ot 01 suBaps 2016 r., JloroBop
NeClI114/700434/19 ot 01.01.2019
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8. MartepnanbHoO-TexHH4YecKasi 0232, He00X0AMMAs /Il OCYLIeCTBJICHUsI 00Pa30BaATEJIbHOI0

npouecca no JuCuIInHe (MO1YJII0).

1. JIekurioHHast ayAuTOpUS

YueOHas MeOelb: CTOJIBI, CTYJIbs, TOCKa yaeOHast
O6opynoBanue: KoMmnbroTepsl, moAKIIIOUeHHBIE K ceTH «HTEepHETY,
MPOEKTOP, MHTEPAKTHUBHAS JTO0CKA (IKpaH)

2. AynuTOpUM TPAKTUYECKUX
BaHATUN

YueOHas MeOelb: CTOJIBI, CTYJIbs, TOCKa yaeOHast
O6opynoBanue: KoMmnbroTepsl, moAKIIIOUeHHBIE K ceTH «HTEepHETY,

3. Aynutopuu ains
CaMOCTOSITEIbHOW PaObOThI

YueOHast MeOeTb: CTOJIBI, CTYJbS
O6opynoBanue: KoMmproTepsl, MOAKIIOYEHHBIE K ceTH «HTepHeT»
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